Calling My Children Home
AURORA CHORUS
Joan Szymko, Director
in concert with special guests,
TRUE LIFE TRIO
Lincoln Hall
Portland State University
Portland, Oregon
Saturday, December 22, 4:00 pm & 7:30 pm
Sunday, December 23, 4:00 pm

Artistic Director’s Greeting and Program Notes
Aurora’s December concert celebrations always feel
like homecomings to me—singers from seasons past
return as audience members and friends who have
made Aurora Chorus an annual holiday tradition fill
the concert hall again.
A warm welcome to all of our extended family!
I am excited to introduce to you some new friends from
the Bay Area, the True Life Trio. These three women
will delight you with their sumptuous harmonies and
exquisite musicianship. True Life Trio also brought to
Aurora our concert title song, which Aurora will have
the pleasure of singing together with them.
As always, Aurora wishes to bring you “comfort and
joy” for your holiday—words that inspire and songs
of good cheer. So, dear friends—welcome home and
happy holidays! May the coming year bring us all closer
to the home that is at the “heart of things.”
Blessings and Peace,
Joan Szymko, Artistic Director
Aurora Chorus
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Today, airports around the world are filled with folks
who are coming and going; like A River of Birds in
migration, people are flying home, returning to the
love and light of family and belonging. “Return with us,
return to us, be always coming home” are the closing
words of Ursula Le Guin’s “Initiation Song from the
Finders Lodge.” In her futuristic novel, Always Coming
Home, the role of the Finders clan is to brave the
unknown regions to search for and to bring new and
useful things back to all the people in their community.
Sometimes The Road Home is a rough and rocky one. In
this Stephen Paulus adaptation of the sturdy yet beautiful
tune “Prospect” from the Southern Harmony hymnal
(1835), the contemporary text encourages us to journey
with love in our hearts; a love that will always lead us
home. We then hear a reading on unconditional love
by 20th century American poet Robert Lax. Lax speaks
the truth about the bottom line: unconditional love.
The call to unconditional love is a call for compassion
for the refugee—to the one without a home or without
love or the comfort of belonging. In Would You Harbor
Me? by Ysaye Barnwell of Sweet Honey in the Rock, the
chorus speaks for the refugee, challenging the listener
to answer the call to treat all as though they are worthy
of love. Barnwell references 19th century abolitionists
and active participants in the Underground Railroad:
Harriet Tubman, Thomas Garret, and Sojourner Truth.
Imagine the prayer of a runaway slave or a teenager
living on mean streets because he or she has been kicked
out of the house for being gay; or of the South African
mother who has discovered her husband has given her
AIDS; and imagine their prayers for protection and
deliverance from harm. Sub Tuum Praesidium (Under
Thy Protection) conveys the urgency of such need. The
11th century Latin translation of an ancient prayer
to Mary, the Mother of God, was found on Egyptian
papyrus dating from the 3rd century. It asks for refuge
and for deliverance from all dangers. We sing this setting
by contemporary Hungarian composer, Miklós Kocsár. I
first heard this compelling work when I was a guest at the
Cantemus International Choral Festival Nyríegyhazá,
Hungary, in 2010.

Hungary is somewhat of a crossroads between Western
and Eastern Europe. Aurora’s special guests, the True Life
Trio all sang for many years with the renowned ensemble,
Kitka, which specializes in the many different styles of
women’s vocal music from Eastern Europe and the
Balkans. We look forward to introducing them to our
Aurora audience and are especially thrilled to join them
on a plaintive Russian song, Uz vy, Golubi (Ah, Doves)
and on our concert title song, Calling My Children Home.
The winter holidays are, perhaps more than at any other
time, about our children.
Our next set of music celebrates children. Call your
children home, love them and give them all you have to
give, but you “cannot make them just like you,” as Kahil
Gibran wisely states in On Children. Eric Barnes’ clever
Lambscapes are musicological settings of a most popular
nursery song. Aurora continues in a playful manner,
closing out the first half of our concert with a celebration
of Pie! After hearing some Pie Carols, you’ll want to get
yourself a slice at intermission!
The late William Stafford was one of Oregon’s best loved
and most famous poets. We open the second half with
his poem, Being a Person. He writes: How you stand
here is important. How you / listen for the next things
to happen. How you breathe. Native American poet Joy
Harjo underscores this philosophy in Eagle Rounding
Out the Morning. The lyrical setting of Harjo’s “Eagle
Poem” focuses in on these lines: We see you, see ourselves
and know / That we must take the utmost care / And
kindness in all things. We must take care of the Earth, our
home—in Dave Carter’s words my only home ... the only
sacred ground that I have ever known. Gentle Arms of
Eden was recorded and released just a year before Carter
died suddenly of a heart attack in 2002. His partner Tracy
Grammar, wrote, “He loved beauty, he was hopelessly
drawn to the magic and the light in all things. I figure he
saw something he could not resist out of the corner of his
eye and flew into it.” Death may come suddenly or it may
be a prolonged journey. Three Women celebrates the
nurturing wisdom and strength that women offer each

other in those times of letting go. As joyous as holiday
gatherings are, they are also the times when those loved
ones who have passed on are missed the most. Homage
was commissioned by a vocal arts community in Florida
as a loving tribute to three fathers: Out of his strength I
now have life. Out of his tears I now have joy. And out of
his soul I now see God.
The search for meaning is timeless; some seek God, some
go after material riches, some seek wisdom. Krishna
Das distills the wisdom and the essence of a lengthy 8th
century Hindu hymn, Bhaja Govindam in My Foolish
Heart. “Krishna Das asks his heart, ‘When will you
learn?’ He’s telling his heart not to waste time attaching
itself to mundane objects and experiences, but to revel in
the joy found in devotion, perhaps specifically chanting
the name of God (which is the practice of keertan). The
joy found in keertan is the true bliss of union with Divine
Consciousness, and there is nowhere else to look for that
bliss—’nowhere else to turn.” *
Aurora hits the home stretch of our performance with
two African American songs. The first, Almost Home, is
a Negro Spiritual—a religious folk song with unknown
authorship first created and sung by African Americans
in slavery. Black gospel music originated in the Black
churches of the urban north in the 20th century.
Gospel songs have a known composer with a tradition
descended from spirituals and urban blues infused
with improvisation and instrumental accompaniment.
The Gospel song Feel Good brings our concert full
circle—returning to the message of the power of love to
transform ourselves and the world. “In the beginning
there was love ... in the beginning, beginning and ending
were in one.” Peace on Earth, goodwill to all!
* quote: Marcy Hoeflein
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Calling My Children Home
Aurora Chorus with special guests,
True Life Trio

A River of Birds

		

Always Coming Home
The Road Home

		
		
		

the bottom line

		

Would You Harbor Me?
Sub Tuum Praesidium

Source: Oregon Women’s Land Community
arr. Libana and Szymko		
Joan Szymko, text: Ursula K. Le Guin		
Tune: “Prospect “from Southern Harmony;
adapted by Stephen Paulus, text: M.D. Browne
Soprano trio: Megan McGladrey, Kristan Burkert,
Terri Grayum
Robert Lax (from a letter to Steve Georgiou)
Reader: Elaine Ball 					
Ysaye M. Barnwell
Miklós Kocsár

True Life Trio & Aurora Chorus
Uz vy, Golubi

Trad. Russian, arr. J. Graffagna				

Calling My Children Home
Doyle Lawson, Charles Waller, Robert Yates
		
		
On Children
Ysaye M. Barnwell, poem by Kahil Gibran
Lambscapes

I. Gregorian Chant
II. Handel
III. Schubert
IV. Verdi
		

Pie!

		
		

Pie Carols
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Arranged by Eric Lane Barnes
Lamb: Andrea Wiener Mary: Monet Richter
Trio: Patti Harelkin, Michele Stemler, Colleen Mumford
Solo: Karen Shurtluff (Saturday and Sunday 4:00 pm),
Terri Grayum (Saturday 7:30 p.m.)		
Poem (excerpt) by Susan Bright
Reader: Kayla Strauser (Saturday 4:00 pm),
Martha Hall (Saturday 7:30 pm and Sunday 4:00 pm)
Trad., text: Daniel Gawthrop
Featuring: Aurora Outreach Ensemble

Intermission
Being a Person

		

Eagle Rounding
Out the Morning
Gentle Arms of Eden
Three Women
Homage

William Stafford
Reader: Jean Wright
Joan Szymko, text: Joy Harjo
Featuring: True Life Trio
Dave Carter, arr. Szymko
Carrie Newcomer, arr. J.David Moore
Z. Randall Stroope, text: W.L. Stroope

My Foolish Heart

Krishna Das, text: trad. and K.D. arr. Szymko
		
Solo: Emily Lawson
		
Please sing with us:
		
Raadhe Raadhe Govinda Govinda
		
Govinda Bhaja Govinda

Almost Home
In the Beginning

		

Feel Good

		
Instrumentalists:
Valdine Mishkin, cello
Chris Kokesh, violin

Trad. African American, arr. Szymko
Poem by Robert Lax
Reader: Judi Ranton
L.Craig Tyson & Leonard Scott
arr. Barbara Baker and David J. Elliot
Jim Covell, drum kit
Julie Earnest, flute and recorder
Terri Grayum, guitar

Translations
Sub Tuum Praesidium

Uz vy, Golubi

My Foolish Heart

Under thy protection
we seek refuge,
Holy Mother of God;
despise not our petitions
in our needs,
but from all dangers
deliver us always,
Virgin Glorious and Blessed

Ah, doves, ah blue doves,
With bluish wings, where were you?
Ah, here were you, whither did you fly?
Where the soul left the white body
The white body.
Left it, and took leave.
You, the white one, shall lie in the earth forever,
And I, the little soul, must lie far away.
Lie far away, bear heavy sins,
Heavy, oh so heavy,
Eternal torment without end.

Bhaja Govindam: sing with
devotion to Govinda.
Govinda: literally means “the
tender of the cows” and is a name
for Lord Krishna.
Raadhaa: Krishna’s perfect lover
Raadhe Govindam: sing with
devotion to Raadhe
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